
I compete with time - sometimes trying to speed it up, sometimes to slow it down. Yet it moves on, indifferently counting down days.*

The exhibition reflects on the nature of time and its perception through mystical traditions and the cultural heritage of Central Asia.
Across moving image, sound, and installation, Ismailova weaves connections between women’s history, time perception, and the
landscape. 

The artist presents several stages of horsetail hair: as a raw material forming the screen surface in Time’s Tail (2025), in dialogue
with horsehair-woven veils (artist’s collection), and as a political object of female emancipation in the film Her Right (2020). In
resonance with 18,000 Worlds (2023), the use of horsetail hair also recalls the domestication of the horse in the Central Asian
steppes — a moment that profoundly transformed human perception of time. 

Through the use of horsehair, Ismailova evokes a relationship between history, local knowledge, and time. Horsehair functions both
materially and emblematically — as a medium of projection and weaving, and as a metaphor for temporality, domestication, and
women’s embodied histories.

In Time’s Tail  (2025), Saodat Ismailova turns to a material and cultural symbol deeply rooted in her region: the horse. Continuing her
exploration of possible surfaces for video projection, the work employs a screen made of horsehair—a choice that emerged from
the artist’s research on veils. Once used to conceal women’s faces and emotions, the veil here is reversed and unwoven. Female
faces appear openly, looking directly into the camera. Their whispering voices address the viewer as if transmitting knowledge
across generations. The domestication of the horse, believed to have originated in the steppes of Central Asia, fundamentally
altered humanity’s perception of time, distance, and thought. Time’s Tail extends Ismailova’s reflection on temporality, tracing how
the act of riding a horse reshaped our relationship to movement and the passing of time.

18,000 Worlds (2023) explores temporal perception through the heritage of mystical traditions in the region. The title refers to a
concept from Islamic and Persian thought, which describes life as composed of 18,000 parallel worlds. The film weaves together
fragments from Ismailova’s own archive and chronicles from Central Asia digitized at Eye Film Museum, Amsterdam. Intention of
using personal and institutional film archives brings the question of knowledge production, agency and re appropriation of colonial
heritage into a tool of re-writing narrative from a local female perspective.   

On one wall, Ismailova presents a series of veils made with horsehair, and dating from 1928. These historical pieces, drawn from the
artist’s own collection, have been carefully unwoven. The work establishes a subtle circularity within the exhibition - linking women,
the horse, and time - and reflects on how history continues to unfold through materials, gestures, and shared heritage.

Her Right (2020) is composed of fragments from Uzbek fiction films produced between 1927 and 1985. The work revisits the hujum -
the campaign for women’s unveiling during the early Soviet period - and the complex realities that surrounded it. Through montage,
Ismailova examines women’s representation and agency, bringing forgotten cinematic figures back into view and highlighting their
role in negotiating freedom and identity.

Through these four works, I Compete with Time invites viewers to consider time not as a linear sequence, but as a layered and
relational experience. Ismailova’s practice combines research, image, and material to reflect on how collective memory and cultural
heritage persist within changing realities.

*18,000 Worlds, 2023
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Saodat Ismailova (b. 1981, Tashkent, Uzbekistan) is an Uzbek filmmaker and artist from the first post-Soviet
generation in Central Asia. Weaving memories, myths, rituals, and dreams into the tapestry of everyday life, her films
explore her region’s historically complex and layered culture, at the crossroads of different realities, migrations, and
colonial legacies. Drawing on her personal history, Ismailova delves into the collective dimension of memory and the
global resistance to the impact of human activity on the environment. Frequently based on oral stories in which
women are the lead protagonists, and exploring systems of knowledge suppressed by globalized modernity, her
works encapsulate this consciousness that hovers between visible and invisible worlds. Her research spans ancestral
knowledge and landscape transformation in the region in more recent histories. She incorporates archival film
footage and textile elements from vernacular traditions, which also allow for the continuity of artisanal activities that
may soon disappear.

Graduated from the Tashkent State Art Institute and Le Fresnoy, National Studio for Contemporary Arts in France, she
has established her artistic life between Paris and Tashkent. In 2021, she initiated the Davra research collective in
Central Asia to develop the local art scene. In 2022, she received the Eye Art & Film Prize in Amsterdam. And, this year,
she became a medalist of the Art Basel Awards 2025.

Ismailova has exhibited internationally with solo presentations including: Baltic Center for Contemporary Art (2025);
STUK & Queer Art Festival (2025); Kunsthalle Lissabon (2025); M HKA (2025); “Abyss Between Two Mountains,” Museo
Amparo, Puebla, Mexico (2025); “Melted into the sun,” Batalha Centro de Cinema, Porto (2025); “A seed under our
tongue”, Hangar Biccoca, Milan, (2024); “Double Horizons”, Le Fresnoy, National Center for Contemporary Arts, Lille,
France, (2023); “18 000 Worlds” at Eye Film Museum, Amsterdam, (2023). In 2024, she presented “Melted into the Sun”
at the Nebula exhibition, commissioned by Fondazione in between Art and Film during the Venice Biennale of Arts. 

She has exhibited in numerous group exhibition including as part of Asia Pacific Triennale of Arts (2024), Shanghai
Biennale of Arts (2024) curated by Anton Vidokle, Diriyah Contemporary Art Biennale curated by Uta Meta Bauer
(2024), Sharjah Biennial of Arts (2023) curated by Hoor al Qasimi; The Milk of Dreams curated by Cecilia Alemani, 59th
Biennale Arte, Venice (2022); documenta fifteen curated by Ruangrupa, Kassel (2022); and many others. 

Her works are in the collections of the Stedelijk Museum, Amsterdam, the Centre Pompidou, Paris, TBA21, FRAC
Corsica, Tate Modern, the Almaty Museum of Arts, Kazakhstan, and others.


