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On the Possibility Contained in Failure.

From a Fragmentary Conversation with

Pep Agut
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fram which the artist propeses the rehabifation of his critical
capacity; precisaly by means of a sirategy of idenlification
and re-inscription of his activity in the process of failere,
that cyisés in which he i mmersed. “Tha panuing existanca
of that “venua of failure’ mpoces the presence of wilnesses
that make # offective beyond the secret of personal action.
Theer opaning that s constiubed in such a place, a place of sin
ar of failure, is thus that of a shared place, the Foucaultian
opening of wound®. A rhetorical action of occupation of these
spaces of non-balonging, awaiting a new gesiune that bring
forth something more, o which the artist subjects his pleces:
“af the end of the day it is the gesture itael that is expected
from the artist; it is the gesture that makes the magician, i s
ther action that enabies him to Begin 10 be what he is before the
others wiho, also at that instancs, begin o be what they ane™ it
i% a process of identification, of persistent affirmation, in which
“tha text coals tha WG, and voices embrace 1he voica®.

Avec bidk e, avec i volx (2003) is 80 bé one of the pleces
slarling from which the artists axplores that appearance of the
andiance’s voice as a texd thal i imposed on the writing. A
wark masde up of interviess with anonymous individuals in the
city of Marsailles and whose anawens —which burnsd oul o be
practically Mantical- wers processed randomly by computer to
ferrn, insimple grammaticalunits, terse assartions that triggenad
the poatic sense of the speclators: Clast avec les youx Que
jir vois (2003, Words that ame uninhabilted spaces, hallows in
shimy surfaces, and maror reflection, stnesctures and plationms
lika thase riade kater in ges fegal fr mirmda? [ls your Gage
Lagal?] or Hablodmiendo [| speak lle]l from 2005. Fragments
ol @ lext 10 be completed rodm Silencs— uSe rélénencds from
literatung, philosophy, or even the domestic sphere, Games in
which language is suspendad and interrcgates those places
Iram “where 10 exercise thal voice, and accept the gaze, our
own and the other's, by way of a dialogue. To speak and to
see, 1o produce voice and gaze, iz the construct tools for
digcussion of for living; it is the path travelied in the production
of knowledge, in the producton of a collective wealth that art
should distribute amang everyone,”

It is an ongoing probe of those spaces that include “tha
other” as =obe possible interocuter in he construction of
ary politicn project, via works like those presented in recent
shows: Hércules, Autowratralo an devaiuscion scondeca y
plsvals culfurad [Self-Poriradt in Economic Devaluation and
Cadtural Capital Gain] (2005-07) dealt with a legal conlract that
assured the collector or musaam of thi stan of a process of
depreciation of the work as an exchange value, simuitaneously
with its pppreciation &g & culiural production, whose !Ighl::
were deliverad 1o the publc, and an ironical action —and its
documentation-taking place on theday of the opening, in which
1he aris! remained siationary in shoes that were screwed nto
he floor of a rooem in the .ﬁngnls Barcelona gallery, whera he
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recaived and was pholographed with visitors, This way of acting was
also present in works such s Sobre i3 idea oe habvar o mi momibee 8z
fu voz [On the kdea of Speaking, or my Mame is your Woice™] (2006),
in which the edhibition goers could erxse the definition they chose
in their language and replace i with their own name in a Castilign
BasqueiCastilian dictionary produced by the artigl, and in which the
sum of the namaes was wsed to construct BN ancvymoss text

Thesa arecollactive artalacts in which the speclator is associabed
with the notian of the supparting actors Agut developed invworks like thae
faka retrospective (1988-2000) presentad a1 the MACGES in Barcalona
in 2000, with the litke Alz sclors sacundans: a crilical reflaction on the
nction of the show space and the institution as a public space for "the
caculaton of artsthe productons and modes of production o sanss
in the framéwork of a history falsified By the market and by thase wha
holkd power . 11 was a hugely complex show In which tha pubbc was
Laken o a crlical poation i reation 1o e muaseum and the artsls
wark, "Tha public doesn't complate or produce the work, bt rather
it realises A, it makas it real, in a hteral sensa; the audiencs 1ells fsel
aned comsbructs iself i the place of art, of cullung, which is the public’s
place Dar axcEvance.”

Alrmost like a hostile territory inhabited by & fubure Community in

a state of emergensy as descrised by Ray Bradbury in Fafirenbeit 457
=in which a growp of wise men memonsed the books thal wera baing
bum? by the firemen o free citizens of the "anguish”™ of knowledge—
the landscape described by Agut reflests upan a dystopéan society
for which he produces anefacis of “resistance” and that Bealong
to & space, that of art, which “must be capitalised on, used in the
democratic precess from which we govern oursalves, 10 welcome
again the modern figure of progress. An ethics that shauld make up &
whole poltical process, possible only with the wanmth of tha other's
hand. Hence the importance of developing our critical cagacity, 1he
risl window open b knowledge and social development,” A project of
conscious confrontation of hés incapacity to detarmine anything, but
that, in his successive gesbures, Mactivald an unusudl Comeiniment in
a pericd in which tha written word is not banned, though it seems to
have baan neutralisad unil it bacomes an amply Space.
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